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KENNETH SAWYER GOODMAN 


for whom the Goodman Theater was 
named, was born in 1883, graduated 
from Princeton in 1906, and died in No- 
vember, 1918, while in the Naval service 
as Aide to Commandant Moffett at Great 
Lakes Station. 
While at Princeton, Mr. Goodman wrote 
a considerable body of verse, some of which 
has been published, 
and won the Poetry 
Prize in 1904. After 
his graduation and 
return to Chicago, he 
took up playwriting. 
Twelve of his short 
plays (the form in 
which his greatest 
interest lay, and in 
which he most ex- 
celled), have been 
published in the two 
volumes of his “Quick 
Curtains” and “More 
Quick Curtains.” ' 
He wrote a number 
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‘THE KENNETH SAWYER GOODMAN 
MEMORIALTHEATER 


community organizations, are “Dust of 
the Road,” and “‘The Game of Chess.” 
The latter was acted with great distinction 
during the season at the Playhouse by Mtr. 
Walter Hampden and Mr. Whitford Kane. 

In 1911 Mr. Goodman became a Govein- 
ing Life Member of the Art Institute. He 
served also on the Committee on Prints and 
Drawings, and, with Clarence Bucking- 
ham, did much to 
establish and develop 
the Department of 
Prints. 

With such interests, 
and so great a talent 
in the dramatic field, 
it is “specially fitting 
that the monument 
of Kenneth Sawyer 
Goodman should be 
a theater, and that it 
should be in the Art 
Institute, where he 
gave the most 
generous and valued 
volunteer service 


of plays and masques 
in collaboration with Thomas Wood 
Stevens, some of which were published in 
New York in 1916 under the title “ Masques 
of East and West,” and a number of short 
plays with Ben Hecht, recently brought 
out by Appleton under the title, “The 
Wonder Hat and Other Plays.” More than 
thirty plays, written wholly or in part by 
Mr. Goodman, have been produced. 

He was strongly interested in the entire 
work of the theater, in acting and produc- 
tion as well as in playwriting. Some of his 
scenery and costume designs were used by 
the repertory company which Mr. Iden 
Payne directed at the Playhouse in the sea- 
son of 1912-1913. His best known plays, 
which have been given innumerable per- 
formances by various little theater and 


for a number of years. 


THE GOODMAN THEATER 


HE dedication of the new Kenneth 

Sawyer Goodman Memorial The- 

ater, the latest addition to the Art 
Institute, has been set for the evening of 
Tuesday, October twentieth. The first 
public performance by the Repertory Com- 
pany will take place on Thursday, October 
twenty-second. The theater will be occu- 
pied during the season by two acting 
groups, the Repertory, composed of actors 
and actresses of approved professional «x- 
perience, a number of whom also act 1s 
instructors, and the Studio, consisting of 
students in the Drama Department. ‘The 
professional company will play regularly 
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on Thursday, Friday and Saturday eve- 


nings and Thursday matinees. Productions 
by the Studio group will be announced 
from time to time. A series of performances 
of ballet given by the Chicago Allied Arts, 
Incorporated, under the direction of 
Messrs. John Alden Carpenter, Eric Del- 
amarter and Adolf Bolm, will begin in the 
Goodman Theater with the programme of 
November first. 

The programme for the dedication will 
include a performance of three short plays 
by Kenneth Sawyer Goodman, in whose 
memory the theater building has been 
presented by his parents, Mr. and Mrs. 
William O. Goodman. 

For the first public performance and the 
Repertory performances for the balance of 
the month of October, Galsworthy’s “The 
Forest” will be given. This play, first pro- 
duced in London in 1924, is an important 
and serious work not hitherto produced in 
America. It requires a large cast, and its 
scenes range from a London office into the 
deeps of an African forest, and back to 
London again. 

Other plays for the first season will be 
chosen from a list which includes Shaw’s 
“Heartbreak House;” Moliere’s ‘Don 
Juan” and Shakespeare’s ‘“‘A Midsummer 
Night’s Dream”—two classics especially 
adapted to production on the sky-dome 
stage; George Kaiser’s “Gas,” a recent 
play of the Continental expressionistic 
type; and a number of new American plays 
to be produced for the first time. Dates 
for the opening of new plays will be indi- 
cated, so far as possible, in the Bulletin 
calendar. 

The personnel of the Repertory Com- 
pany will include the artists who were seen 
in last season’s performances in Fullerton 
Hall, Miss Eula Guy, Miss Helen Forrest, 
Miss Ellen Lowe, Miss Bess Kathryn 
Johnson, Mr. Howard Southgate, Mr. 
Hubbard Kirkpatrick, Mr. Neal Caldwell, 
Mr. Josef Lazarovici, Mr. Arvid Crandall, 
Mr. Russell Spindler; in addition to these, 
Mr. Walton Tyre and Miss Mary Agnes 
Doyle, both well known in Chicago, will 
appear, and for certain plays notable guest 
artists will be included. The regular pro- 


LENT BY CHARLES H. 
WORCESTER 


MATERNITY. FORAIN. 


ductions will be made by Mr. Thomas 
Wood Stevens, head of the Drama Depart- 
ment, and Mr. Howard Southgate. 

Each member of the Art Institute will 
receive, previous to the opening of the 
theater season, eight coupons which may be 
applied on the price of tickets for the the- 
ater. The price of tickets for the Reper- 
tory performances will be one dollar. The 
member’s coupon is good for fifty cents. 
Thus each member may obtain admission 
to eight productions (a typical Repertory 
season) at an admission fee of fifty cents 
each, or he may apply the coupons to the 
purchase of eight tickets for any individual 
play. Beyond this, a member, without 
coupons, may purchase tickets at a dis- 
count of twenty-five cents on presentation 
of his member’s card. 

Prices of performances by the Studio will 
be lower: fifty cents to the public and 
twenty-five cents to members, without the 
use of coupons. Performances given by 
outside organizations, such for example as 
the Allied Arts, will be open only to ticket 
holders who have secured tickets from the 
respective producing organizations. 


THE PLAN OF THE DRAMA 
DEPARTMENT 


HE programme of the Goodman 


Theater is so wide a departure from 
the established esthetic and edu- 
cational activities of the Art Institute that 
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LATER HAN TERRA COTTA TILE. FIG. I 


its plan of work needs some special expla- 
nation. The departure is more in form than 
in principle, however. The basic idea is to 
give to the membership and the public an 
opportunity to see plays which could not, 
in the usual course of theatrical entertain- 
ment, be presented; just as the passing ex- 
hibitions give the opportunity for the study 
and enjoyment of many pictures and pieces 
of sculpture that would not otherwise be 
seen. 

Hence the interest, to the public, of the 
performances of the Repertory company. 
As the theater is constituted in America, 
many excellent plays are given only for 
brief engagements and revived only at long 
intervals; some are produced in New York 
which never come to Chicago; and some are 
available only in print, and are never pre- 
sented to their audience as the authors in- 
tended they should be—by living actors in 
a theater. 

Our Repertory company intends to give, 
each season, as many good old plays as can 
be adequately produced, allowing time for 
the performance as well of about an equal 
number of new plays, any one of which may 
disclose elements of lasting interest. When 
you attend the Goodman Theater, you 
may come upon a classic which has not 
seen the light of the stage for years, or a 
play by one of the important modern au- 
thors who are accepted by the critics but 
unregarded in the commercial market; or 
you may find yourself assisting at the first 


public test of a play with a future—ap even 

more exciting evening’s work. That is why 
the inscription of Kenneth Goodman’s was 
chosen for the stone lintel over the en- 
trance: ‘‘To restore the old visions and to 
win the new.” 

The effort of the Company and the pro- 
ducer, in each case, is to give an honest 
interpretation to the work of the author, 
and to give it with a pleasant and suitab'e 
setting. Plays of real life will take their 
place with plays where the imagination es- 
capes into realms of poetry and romance. 
The Theater has no special style or type of 
drama to promulgate, any more than the 
exhibition galleries of the Institute exist for 
any special group of artists. In each case 
the question is whether a particular old play 
is worth revival, or a particular new play is 
suited to performance. In the end, the 
audience must aid in making these deci- 
sions, and the greatest thing the Goodman 
Theater can hope for its future is an alert 
and creative audience. 

Another 
side of the 
work of the 
Drama De- 
partment is 
in the Stu- 
dio, where 
young peo- 
ple come for 
a stern pro- 
fessional 
training in 
the arts and 
crafts of the 
theater, in 
acting, play- 
writing, pro- 
ducing. The 
performan- 
ces of the 
Studio LATER HAN TERRA COTTA 
group. will TILE. FIG. 2 
be, for the : 
present at least, more highly special- 
ized, but here too a breadth of experienc: 
in many types of plays must ultimate- 
ly be attained. These students are con- 
tinually assisting in the Repertory produc- 
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tions, but their own productions, made at 
slightly more deliberate intervals, and de- 
voted more intensively to the study of the 
accepted plays of the past, will be a factor 
in the programme of dramatic entertain- 
ment offered by the Theater. Both the 
Repertory and Studio groups will give, 
occasionally, performances of plays of spe- 
cial interest to audiences composed of the 
children of members and of children from 
the schools of the city. At the holiday sea- 
son, in particular, it is contemplated that 
the two companies join forces to present 
an elaborate production suited to the tastes 
of younger audiences. 


LATER HAN TERRA COTTA TILE. FIG. 3 


TERRA COTTA TILES IN THE 
BUCKINGHAM COLLECTION 


RECENT acquisition of the Buck- 

ingham Chinese Collection is the 

group of stamped terra cotta tiles 
which has been installed in the form of a 
small chamber in which is located the 
sleeping Avalokitesvara mentioned in the 
last issue of the Bulletin. The tiles are of a 
cool gray color, unglazed, but burned so as 
to be strong enough for the constructive 
uses to which they were put. Just what 
these uses were is largely conjectural. 
They had to do with the construction of 
tombs, and since they were decorated upon 
both sides, must have been employed as 
partitions for dividing a space into smaller 
compartments. The tiles are about four 
and one-half inches thick, and some of the 
larger ones are sixty inches long. The 
larger tiles are between eighteen and twenty- 
two inches wide, and all are hollow, the 
walls being about one-half inch thick. 


Most of them are rectangular but some are 
triangular and others pilaster-like in form. 
They were purchased in Peking from a 
dealer who had bought them from various 
sources, but no information could be ob- 
tained as to their original positions. This 
is generally the case in regard to Chinese 
antiquities, especially those concerned 
with the burial of the dead. The objects 
are frequently exposed by chance excava- 
tion, and the farmers or villagers who find 
them secrete what they can, and conceal 
any information as to the finds from the 
local. authorities for fear of losing them. 
Later they sell the objects casually, pro- 
fessing either total ignorance of their 
provenance, or giving circumstantial ac- 
counts which are always false. So far (if 
we may rely upon publications) no Euro- 
pean- or American-trained archzologist 
has been present at the excavation of any 
such tiles, so we are forced to rely upon 
analogies with stone constructions for 
funerary purposes. Many stone tombs of 
the later Han dynasty (A. D. 25-221) are 
known and have been published (Chavan- 
nes. Mission Archéologique dans la Chine 
Septentrionale). Some of the figures ap- 
pearing upon our tiles are similar to some 
which are found in the stone tombs, but 
most are at a smaller scale. It is quite 
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possible that these 
tiles may be a century 
or two later than the 
Han dynasty and 
that clay was used 
instead of stone to 
spare expense and 
produce an effect 
more quickly. 

The decorations 
coTTa TILE. FiG.5 Surface of the moist 

clay with a stamp 
which may have been of wood, terra cotta, 
or metal. It is said that wood and metal 
stamps have been found, but since terra 
cotta molds were used for pressing clay 
decorative motifs from early times it seems 
reasonable to suppose that the majority of 
the stamps used were of terra cotta, on 
account of its cheapness, ease of manufac- 
ture, and durability. A wooden stamp with 
fine lines upon it would hardly remain crisp 
and clear after hard usage. Wherever the 
impressions on these tiles are not clear it 
seems to be due to the fact that the stamp 
was carelessly applied, rather than that it 
was worn. So carelessly are many of the 
impressions made that in some cases the 


LATER HAN TERRA COTTA TILE. FIG. 6 


edges overlap, and in others the repetitions 
of the same motif are not at all in line or 
evenly spaced. This would indicate thar 
the artisans worked at a high rate of speed 
and that little attention was paid to the 
technical quality of the output. 

There is a great variety of design, but 
most of the stamps are variations or 
modifications of a few motifs. Horses, 
singly or in pairs, drawing wagons of vari- 
ous designs are quite a favorite motif. 
There are also many different kinds of 
houses, sometimes with trees growing up 
behind them, or from a central court. The 
trees are always of the variety which re- 
minds one of the “palmetto” motif so 
common in Persia, and probably indicates 
a Persian contact. Then there are many 
tiger masks with rings in the jaws. These 
were familiar motifs on Han jars, both 
bronze and clay, and may be seen upon 
jars in the Buckingham Collection. Many 
simple geometrical designs are used in a 
sort of diaper pattern, closely spaced, on 
the backs of many of the tiles, and as bor- 
ders. Few of the designs are more than two 
or three inches in length. 

In Fig. 1 a prancing horse and a bird 
appear. Several of the tiles are stamped 
with these dies in various space relations. 
The bird is probably a phoenix, a creature 
of good omen, or it might be a peacock 
which also appears on a pilaster acquired 
for the Buckingham Collection two years 
ago. Many of the lines upon the horse and 
phoenix tiles have been strengthened by 
scratching with a pointed instrument, and 
there are some human figures and tigers in 
the same technique. The horse is about 
nine inches long. 

Fig. 2 shows a stag’s head crudely mod- 
elled by hand upon the front of a tile which 
is surmounted by a corrugated sloping roof. 
About it are some crisp impressions of the 
tiger mask with ring, and also a high'y 
conventionalized goose looking rearwards. 
This goose, inverted, is used at the base of 
the tree-motif on the same tile, but at @ 
very small scale. 

Fig. 3 is a crude but spirited represent.- 
tion of a tiger about to devour what seems 
to be, from its curly tail and bristles, a wild 
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boar. The tiger’s tail and the curve of his 
back and neck are nicely adjusted to a 
decorative filling of the space. 

Fig. 4 shows what is perhaps a stockade 
with two armed figures in the gateway and 
two-storied towers above. Below these 
houses two people are driving a_ high- 
stepping pony in a rig which appears far 
more comfortable than the Chinese cart of 
today. 

Fig. 5 has a tiger positively bursting with 
the joie de vivre and Fig. 6 shows a motif 
of undoubted zoémorphic origin, but so far 
removed from the original that we cannot 
tell what it was. Two birds, seated on each 
roof of the houses above, are a favorite 
Han motif. 

There is little probability that these tiles 
were considered works of art when they 
were made. They do, however, possess a 
good deal of spirit and naive charm, and 
indicate that there must have been high 


artistic standards indeed when common 


articles reflect so much merit. 


&. 


Nore: In order to show the designs clearly 
it was necessary to photograph them in a strong 
side light. In looking at the illustrations remem- 
ber that the whole ground is sunk, and that the 
design appears in raised lines at the bottom of 
the depression except in Fig. 1. 


A PAINTING BY MURILLO 


HE “Immaculate Conception with 

the Mirror” by Bartolome Esteban 

Murillo which is being shown by 
the courtesy of its owner, Mr. DeWitt V. 
Hutchings, of Riverside, California, is one 
of the best versions of the subject so often 
painted by the great popular artist of 
Spain. It was well known in England as 
part of the Baring Collection. About 1654 
the sinlessness of the Virgin became an 
article of faith of the Roman Catholic 
church, an event which caused numerous 
orders from churches and convents for 
portrayals of the subject. The version 
which is now on exhibition was painted 
late in the life of the artist, between 1660 
and 1678, a date only four years before 


THE IMMACULATE CONCEPTION WITH THE MIRROR. 
MURILLO. LENT BY DEWITT V. HUTCHINGS 


his death. It was ordered for the Convent 
of the Barefoot Carmelite Nuns in Madrid, 
where it hung from 1678 until 1807, when 
it was brought to Paris by Charles LeBrun. 
From him it passed in 1811 to Sir Thomas 
Baring and remained in that family until 


1919. 


MUSEUM INSTRUCTION 


HERE are many persons who, hav- 

ing no particular talent for creation, 

are nevertheless eager to enrich their 
understanding of art. The daily classes of 
the Museum Instruction department are 
held for laymen with this desire to know. 
Classes take the form of informal lectures 
which do not entail the actual performing 
of drawing, painting, or modelling on the 
part of the students. There are no en- 
trance or study requirements. Lectures 
are illustrated either by the collections 
of the Art Institute, in which case the 
classes meet in the galleries, or by 
lantern slides and photographs. In addi- 
tion to the regular lectures this season, 
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THE CANAL. ETCHING BY LEGROS. 
GEORGE MATTHEW ADAMS 


Dudley Crafts Watson will hold a sketch 
class on Friday mornings, when he will 
demonstrate that anybody can learn to 
draw. Following is a schedule of the 
classes, meeting with their instructors 
once a week from October 1 through 
December 23: 


The Modern Schools of Art. Mondays at 11. 
r. Watson. 

Some Aspects of Spanish Art. Tuesdays at 11. 
Mr. Scholle. 

Enjoyment of the Visual Arts. Tuesdays at 
2:30. Miss Upton. 

The Art of the World as Seen in Italy. 
Wednesdays at 11. Mrs. Eames., 

The Art Institute Collections. Thursdays at 
11. Miss Upton. 

Masterpieces of Painting and How to Look 
at Them. Thursdays at 2:30. Mrs. Eames. 

Sketch Class. Fridays at 11. Mr. Watson. 

Gallery Tours of Current Exhibitions. Fri- 
days at 12:30. Mr. Watson. 

Comparisons of Visual Art and Music. Fri- 
days at 12:45. Miss Upton. 

Children’s Hour. Saturdays at 10. Miss 
Upton. 

Appreciation of Painting. Saturdays at 2. 
Miss Upton. 


LENT BY 


There is a charge of five dollars for a 
class ticket of twelve lessons, which is valid 
for one year and admits to any class in the 
department. Further information will be 
gladly given and a more detailed pro- 
gramme sent upon request. Address Miss 
Claudia Upton, Museum Instructor. 


NOTES 


A Hanpsook oF Paintincs—The Mu- 
seum has published and placed on sale at 
the front door “A Guide to the Paintings 
in the Permanent Collection.” This is the 


first of a series of handbooks covering the 
departmental collections of the Art Insti- 
tute, the publication of which is mad: 
possible through the generous coédperation 
of Mr. Charles R. Thorne. The Guide con- 
tains, in addition to a catalogue of the 
painting collections, numerous illustrations 
and historical and critical notes on th: 
various schools and their important repre- 
sentatives. 


In THE Arts CiusB Room is shown a 
collection of Persian pottery, lacquer, illu- 
minated manuscripts and miniatures. On 
the mirror cases and other pieces of lacque: 
are represented landscapes and figures in 
color, similar to those found in the minia- 
tures and on some of the fragile Rhages 
pottery. The beauty and variety of colo: 
which is the greatest charm of Persian pot- 
tery is found in the polychrome Rhages 
pottery, in jars of lapis blue and turquoise 
blue, with molded decoration, and in the 
gray and white bowls and ewers of Sultana- 
bad, with bird and floral patterns. The 
Gabri bowls, of an earlier and more primi- 
tive type, show yellows, greens and browns. 
There are two large plates, a curious piece 
in the form of a bull, and a number of 
smaller pieces showing luster glaze which 
was invented by Persian potters. 


Tue CARNEGIE CORPORATION course on 
the Appreciation and Understanding of the 
Fine Arts was inaugurated at the Art 
Institute June 22 to July 17 under the 
auspices of the Committee on Education of 
the American Institute of Architects. To 
Mr. George C. Nimmons, chairman of the 
committee, is largely due the credit for 
interesting the Carnegie Corporation in 
such a course. These lectures, gallery talks, 
conferences, and demonstrations wer 
given to a selected group of instructors in 
art from ten mid-western colleges and uni- 
versities. Charles Fabens Kelley of the Ar: 
Institute was the instructor in charge. 
assisted by Walter Sargent, John W. 
Norton, Leonard Crunelle, Allen E. Phil- 
brick, Edwards and Deutsch Co., George C. 
Nimmons, Ralph R. Root, and Eugene S. 
Taylor. 
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INCREASED Funps—The Mr. and Mrs. 
Charles H. Worcester Fund of the Art 
Institute has been increased by $20,000. 
$100,000 has been received to establish the 
James Nelson and Anna Louise Raymond 
Room. $5000 in payment of the late R. W. 
Rollison’s unrestricted bequest, and $100, 
the bequest of Olivia P. Worthington, are 
other recent additions to Art Institute 
endowments. The scholarship fund of the 
Art Students’ League has been increased to 
$1000. The league has raised in addition 
$2300 to establish the Newton H. Carpenter 


ACCESSIONS 


PAINTINGS AND SCULPTURE 


Painting, “Maternity,” by Jean Louis Forain. 


Scholarship Fund. The School has re- 
ceived a new gift of $12,000 to establish 
the Anna Louise Raymond Scholarship 
Fund. 

Tue Day and Evening Schools of the 
Art Institute will open on September 28. 
Saturday classes will open October 3. 
Registrations for the Middle and Upper 
School will take place September 23 and 
the two days following; registrations for 
the Lower School will be received Septem- 
ber 26. An unusually large number of 
applications has been received. 


AND LOANS 


Lent by Charles H. Worcester. 


Painting, “George Washington,” by Gilbert Stuart. Lent by S. W. Weis. 

Painting, “The Dying Seneca,” by Velasquez. Lent anonymously. 

Painting, ““The Coming Man,” by Frank Duveneck. Lent by Mrs. F. Wight Neumann. 

38 paintings from the Collection of Cyrus H. McCormick. 

34 paintings from the Collection of Mr. and Mrs. Francis Neilson. 

Painting, Portrait of Mrs. Lydia B. Hibbard. Lent by Mrs. Robert B. Gregory. 

Painting “The Immaculate Conception with the Mirror,” by Murillo. Lent by DeWitt V. 


Hutchings. 


CLassicAL ART 


Decorative ARTS 


Greek marble torso. Lent by Mrs. Waller Borden. 


3 prints, 1 piece tambour work. Gift of William J. Quigley. 


4samplers. Lent by Mrs. E. B. Hodge. 


5 pieces pewter. Lent by Mrs. William O. Goodman. 
16 pieces American glass. Lent by Mahlon D. Moulds. 


2 pieces English glass. Lent by Miss Bessie Bennett. 


Persian mosaic star tile. Gift of Arthur Upham Pope. 
36 Tibetan, Chinese, Japanese and Persian paintings and pottery. Lent by Mrs. Joseph L. Valen- 


tine. 
Temmoku Sung bowl. Lent by Russell Tyson. 


Persian jar, 13th century. Gift of K. Demirdjian. 

Persian steel ewer and basin. Gift of Frank G. Logan. 

Pair Pre-Han jars. Gift of Yamanaka and Company, New York. 

2 Indian sandstone temple sculptures: torso of Brahmanic divinity, and female divinity killing a 


_tiger. Gift of Mrs. Joseph L. Valentine. 
Vase, Apple green, crackle. Lent by S. H. Weis. 


Print DEPARTMENT 


2 aquatints by Jukes. Gift of Horace S. Oakley. 
2 aquatints by Jukes. Gift of Robert Allerton. 


4 drawings by Maillol, Leon Kroll, Constantin Guys, and Rowlandson. Gift of Robert Allerton. 
4 etchings by Heintzelman, Rosenberg, Robins, and Winkler. Logan prizes in Chicago Society of 


Etchers exhibition. 


11 etchings by Jacques, Rosenberg, Hardie, Heintzelman, Wedgwood, Schneider, S. Gallagher, 


Millier, C. T. Ryder, Goetsch, and F. G. Hall. 


Gift of Chicago Society of Etchers. 
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7 prints by Brouet and Raffaelli. Gift of Charles H. Worcester. 

12 etchings by Charles E. Heil. Gift of the artist. 

4 etchings by W. Hollar, 1 by Neyts, 1 engraving by Demarteau, 1 en- 
graving by R. L. Nanteuil, 4 woodcuts by Gibbings. Purchased from 
the Joseph B. Fair Fund. 

22 colored etchings by Olaf Lange. Lent by the artist. 

50 colored engravings of Audubon, “ Birds of America.” Leni by Kenney 
and Company. 

1 engraved plate by R. Havell, Jr. Lent by Carnegie Public Library o/ 
Pittsburgh, Pa. 


a so 220 etchings, lithographs and drawings by Alphonse Legros. Leni /y 
George Matthew Adams. 

SS ee 2 portfolios: ‘Choice flowers,” lithographic illustrations by A. E. May; 
a and 100 woodcuts, “The Cornhill gallery.” Gift of 1. K. Friedman. 


EXHIBITIONS 


May 1-October 15—(1) The Lenora Hall Gurley Memorial Collection of Drawings. 
Gallery 11. (2) Exhibition of Lithographs, Etchings and Drawings by Alphonse 
Legros. Gallery 12. (3) Progress of Engraving and Etching through four Centuries. 
Gallery 13. (4) Notable Engravings of the Fifteenth and Sixteenth Centuries. 
Lent by Mr. and Mrs. Potter Palmer. Galleries 14 and 16. (5) Indo-Persian Min- 
iatures from the L. M. Buckingham Collection. Galleries 17 and 18. Closing date 
indefinite. (6) Exhibition of Empire Silver. Gunsaulus Hall. (7) Seventeenth and 
Eighteenth Century Lace. Shedd Gallery. 

July 15-September 13—(1) Summer Loan Exhibition: Paintings from the collections of 
Martin A. Ryerson, Cyrus H. McCormick, Mr. and Mrs. Francis Neilson. 
(2) Contemporary Russian paintings. Paintings by the following: Cornelius and 
Jessie Arms Botke, Frederick F. Fursman, Anna Lynch, William Owen, Jr., Welling- 
ton J. Reynolds. Sculpture by Charles Haag. Temporary Exhibition Galleries. 

July 15-September 13—Arts Club Exhibition of Persian Pottery, Lacquer and Minia- 
tures. Gallery G6o. 

September 8-October 8—Birch-Bartlett Collection of Modern European Paintings. 

October 29-December 13—Thirty-eighth Annual Exhibition of American Painting 
and Sculpture. 


NEW LIFE MEMBERS, APRIL AND MAY, 1925 


John Abrahamson Benjamin R. Coleman Mrs. Daniel G. Gerst 

Miss Gerda Ahlm Mrs. pa C. Costa Frederick C. Gifford 

Mrs. Emma W. Allen Mrs. Norah K. Crane Mrs. Joseph H. Gilby 
Mrs. Fred G. Allen William W. Crawford Miss Grace Gilmore 

Dr. Louis F. Alrutz Mrs. F dward C. Crossett Emil J. Gnaedinger 
Charles E. Atwood Mrs. Albert B. Culley Charles E. Good 

Mrs. Albert R. Barnes Mrs. Marion G. Cummings Miss Grace Rix Gordon 
Vincent Bendix Frederick W. Cushing William Goss 

Mrs. Clarence S. Boothby Miss Ada V. Dallas Mrs. George S. Grochowski 
Mrs. Clara Brand Mrs. Edward L. Dawes Aaron Halperin 

Mrs. Morris Brownstein Winfield S. Day A. S. Hansen 

Walter J. Buettner George B. Dryden Mrs. Grace Gilmore Hardy 
Charles V. Burghart Mrs. Eugene H. Dupee A. Hedman 

Mrs. Frank J. eons Mrs. August J. Eckland rs. M. Heirich 

Frank E. Butt Mrs. Howard Ellis 0 Higgins 

Mrs. Fayette S. Cable Mrs. Louis E. Emerman rs. Frederick Keith Hill 
Robert C. Caldwell Mrs. Fred A. Emery William Hoch 

John Caul Mrs. Walter J. Engle H. L. Hollis 

Arthur E. Comoe Mrs. Tenney S. Ford Mrs. William J. Hoskins 
Mrs. Geor a Dr. Frank L. Fortelka ames F. Hutton 


Abraham lonick Harry J. Garner omas P. Inglesby 
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W. H. Jennings 
Mrs. Harley Alden Johnson 
Dr. Mary M. S. Johnstone 
Fred G. Kaeding 
Dr. Maurice Kahn 
Neches D. Kaplan 
John H. Keeney 
G. Keizer 
Dr. Ernest L. Knapp 
J john W. Leslie 
irs. James Weber Linn 
Dr. Edward Luehr 
Emory Lyon 
Dr. Della M. MacMullen 
Mrs. Philip H. Magnus 
Solomon Marshall 
\lbert R. Martin 
Mrs. John McInnis 
Burton Mudge 
Mrs. William H. Muschlet 
Mrs. Arthur L. Nehls 
Miss Jeannette Brown Oben- 
chain 
Miss Ingeborg K. Olson 
Mrs. Charles Orchard 
Dr. Ralph Pagano 
Miss Mary L. Palmitier 
C. R. Parks 
Charles S. Pearce 
G. E. Pearson 
Mrs. Frank M. Pebbles, Jr. 
Miss Carrie E. Perrine 
Mrs. Albert N. Powell 
Walter S. Primley 
Francis Willard Puckey 
Mrs. Clarence M. Puhlman 
August C. Reich 
Miss Genevra Bell Reid 
Edward P. Rich 


Edward A. Roach 

Cole Y. Rowe 

Miss Clara L. Ruediger 
Miss Minnie Schaefer 
Elmer E. Schram 

Miss Rosa P. Schultze 
Charles P. Schwartz 
Mrs. Austin Selz 

John S. Sharp 

Mrs. Cornelius Sippel 
Thomas Ewing Snyder, Jr. 
Dr. George O. Solem 
Mrs. Joseph G. Stromberg 
John W. Troeger 

Mrs. Arthur F. Tuttle 
Mrs. John Lyle Vette 
Miss Edith L. Viele 
August Von Glahn 
Mrs. F. von Wysow 
Asa Wiersema 

Mrs. James H. Winston 
Weightstill Woods 

Mrs. John A. Yates 
Miss Grace K. Zangerle 


New Governinc MEMBERS 
Alfred S. Alschuler 
James M. Cowan 
Mrs. Richard E. Danielson 
per H. Defrees 

O. C. Doering 
P. E. Kroehler 
George Lytton 
Mrs. Charles Netcher 
Mrs. Potter Palmer 
Herbert F. Perkins 
Edward Rector 
Mrs. Julius Rosenwald 
John Stuart 


CURTIS LOOKING-GLASS, 1798- 

1800. GIFT OF THE ANTI- 

QUARIAN SOCIETY OF THE ART 
INSTITUTE OF CHICAGO 


New Governinc LIFE 
MEMBERS 


Alonzo C. Mather 

Mrs. Charles B. Pike 

Mrs. Charles H. Schweppe 
Mrs. F. D. Stout 


LECTURES AND CONCERTS 


For MEMBERS AND STUDENTS—FULLERTON HaLi, Monpays AND 


SATURDAYS AT 2:30 P.M., 


SEPTEMBER 


19 Lecture for children of members. 
“The reception room.” 
26 Lecture for children of members. 
“The living room.” 


21 Lecture: 


28 Lecture: 


OCTOBER 


Lecture: 


Lecture for children of members. 
“The dining room.” 
American landscape painting. 
“Greek sculpture—prehistoric, archaic.” 


Lecture: 
Lecture: 
Lecture: 


Lecture for children of members. 


“The bedroom.” 


Lecture: 


“Greek sculpture, formative influences.” 
Dudley Crafts Watson. 

Dudley Crafts Watson. 

Prof. Walter Sargent. 
Lorado Taft. 
Dudley Crafts Watson. 

Dudley Crafts Watson. 


TUESDAYS AND FRIDAYS AT 4:00 P.M. 


Dudley Crafts Watson. 
Dudley Crafts Watson. 
Dudley Crafts Watson. 
Dudley Crafts Watson. 


Lorado Taft. 
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Concert: By members of the Chicago Symphony Orchestra. 
Lecture: Phidias and the Parthenon.”” Lorado Taft. 
Lecture for children of members. Dudley Crafts Watson. 


17 
19 Lecture: “The nursery.” Dudley Crafts Watson. 
20 Lecture: “The painter and the public.” John E. D. Trask. 
23 Lecture: “ Praxiteles and his contemporaries.” Lorado Taft. 
24 Lecture for children of members. Dudley Crafts Watson. 
26 Lecture: ‘Successful homes I have seen.” Dudley Crafts Watson. 
27. Lecture: “The artists in the theater.””. Thomas Wood Stevens. 
30 Lecture: “Hellenistic sculpture.”” Lorado Taft. 
31 Lecture for children of members. Dudley Crafts Watson. 
NOVEMBER 
2 Lecture: “Color in the home.” Dudley Crafts Watson. 
3 Lecture: “Early Greek art.” Lacey D. Caskey. 
6 Lecture: “Greek art in Rome.” Lorado Taft. 
7 Lecture for children of members. Dudley Crafts Watson. 
9g Lecture: “Home illumination.” Dudley Crafts Watson. 
10 Lecture: “American and English furniture contrasted.” Herbert Cescinsky. 
13 Lecture: “Early Italian sculpture.” Lorado Taft. 
14 Lecture for children of members. Dudley Crafts Watson. 
16 Chalk-talk: “Curtains and other problems.” Frances Harrington. 
17 Lecture: “The Noh Dance.” Lucy Fletcher Brown. 
20 Lecture: “Donatello.” Lorado Taft. 
21 Lecture for children of members. Dudley Crafts Watson. 
23 Lecture: “The new American furniture.” Dudley Crafts Watson. 
24 Lecture: “The decoration of the modern home.” Rachel de Wolfe Raseman. 
27. Thanksgiving holiday. 
28 Lecture for children of members. Dudley Crafts Watson. 
30 Lecture: “Pictures in the modern home.” Dudley Crafts Watson. 
DECEMBER 
1 Concert: Chamber music. By the Philharmonic String Quartette. 
4 Lecture: “Michael Angelo.” Lorado Taft. 
5 Lecture for children of members. Dudley Crafts Watson. 
7 Lecture: “The floor.” Dudley Crafts Watson. 
8 Lecture: “The Japanese theater and its relation to prints.”” Kojiro Tomita. 
11 Lecture: “Bernini and the decadence.” Lorado Taft. 
12 Lecture for children of members. Dudley Crafts Watson. 
14 Lecture: “The walls.” Dudley Crafts Watson. 
15 Lecture: ‘How to understand Chinese art.”” Charles Fabens Kelley. 
19 Lecture for children of members. Dudley Crafts Watson. 


Lecture: “Draperies.”” Dudley Crafts Watson. 
Christmas holiday. 
Christmas holiday. 


SUNDAY CONCERTS AND LECTURES 


Beginning October 18, 1925, concerts will be given in Fullerton Hall every Sunday 
afternoon at 3 and 4:15 o’clock by the Art Institute Ensemble, under the direction of 
George Dasch, Conductor. Admission 15 cents. 

Lorado Taft will resume his lectures on sculpture on the above date, continuing 
throughout the winter every Sunday at 5:30 p. m. Admission free. 
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